IGIL
The igil is a two-stringed instrument whose teardrop-shaped body is held between the legs and bowed like a cello. The igil is sometimes called a horse-head fiddle because the peghead of the instrument is traditionally decorated with the carved head of a horse. The unfretted strings are tuned a fifth apart and fingered lightly, not pressed to the fingerboard. The tones of the igil are varied and rich, not unlike the sound of a cello.  Bady-Dorzhu Ondar is shown playing the igil. Both igils pictured here were made by Oktober Saya. Read a folktale about the origin of the Igil. 
DOSHPULUUR

The doshpuluur is a three-stringed, plucked instrument,  often compared to the banjo. The first two strings are tuned a fifth apart and the third string forms the octave. Ayan-ool Sam (center) is shown playing a doshpuluur made by Sholban Salchak. 

The double-necked doshpuluur shown at right is an innovation made for Alash by Marat Damdyn. Each set of strings is tuned to a different key so that the player can quickly switch back and forth. This doshpuluur was designed specifically for the song “Oitulaash Xeveri.”  Bady-Dorzhu Ondar is shown at far-right playing the double-necked doshpuluur.  
BYZAANCHY

The word “byzaanchy” comes from the Tuvan word for calf. The instrument has four strings, like the four udders of a cow, and the peghead of the byzaanchy is traditionally decorated with the carved head of a bull. The first and third strings are tuned to the same note and the second and fourth strings are tuned a fifth higher. The unique feature of the byzaanchy is the way its bow is permanently locked between the strings. The player bows from behind the strings, and draws both the upper and lower surfaces of the horsehair against the strings. It is said that playing the byzaanchy is like milking the sound out of the instrument. Mai-ool Sedip is shown playing a byzaanchy made by Kang-Xuler Saya.  Listen to the byzaanchy played by Mai-ool Sedip.
KENGIRGE & SHYNGYRASH 
The kengirge is a large frame drum, introduced into Tuva by the Tibetan Buddists. Both sides 

are made of goat skin. The kengirge is played with the fingers.  Sitting atop the kengirge is the 

shyngyrash, a set of small bells threaded together. Such bells serve as ornaments on the heads or necks of horses, so the jingling of the bells evokes the sounds of horses. Ayan Shirizhik is shown with his kengirge and shyngyrash. Ayan Shirizhik and Ayan Mongush made this kengirge, and Bady-dorzhu Ondar made the shyngyrash.  
XOMUS

The xomus is a jaw harp, also known as a Jew’s harp. The metal xomus used in Tuvan music is called the demir-xomus. The instrument consists of a flexible metal tongue attached to a frame. The frame is held against the performer’s teeth, and the metal tongue is plucked with the finger to produce a note. The xomus produces a single pitch, but the player can create different overtones and melodies by changing the shape of the mouth and the flow of air. Ayan Shirizhik is pictured playing the xomus. Read a folktale about the demir-xomus.  Listen to the xomus played by Kongar-ool Ondar. 
LIMPI & MURGU

The limpi and murgu are wind instruments. The limpi (not shown) is an open-ended, side-blown flute made of wood or bamboo.  The number of holes varies. 
The murgu is an end-blown flute with no holes, usually made from the stalk of an angelica plant. Since the traditional murgu is fragile and impermanent, Sayan Chambal crafted a special one for Alash, designed to withstand the rigors of touring. This murgu, shown below, is made from a ski pole. At left, Ayan Shirizhik is shown playing the murgu. 
